Mouolkn ETtiteAeon kat Avaduopeveg TexvoAoylec:
Aladpaoctika Zuotnpata, Texvnt Nonuoouvn kKat
Ewkovikn MNpaypatikotnta cav EpyaAeia Eiotnuovikng
MeAetng kat Mouvokng Ekppaong

16 kat 17 Maptiou, KEEIMH (Kévtpo Ewkovikng, ETtavénuevng kat
Mwktng MNpayuatikotntag MNepiupeperlag Hreipou), MavemotnuouTtoAn
Aptag, Naveruotiuo lwavvivwy

H dinpepida epgBabuvel tnv cuvepyaoia tou TuRpatog Mouotkwy Zmoudwy (TMZ) pye to
Tunua NAnpodopkng kat TnAemikowvwviwy (TMAT) otnv MNavemotnuiovoAn Aptag.

Oa cuumeplAdBeL optAieg, oTpoyYUAQ Tpanedla, Epyactipla Kal CUVAUALEG e
OLETILOTNHOVLIKA KAl SLATIOALTIOIKE OTOXEUON, AVOLXTA € OAN TN GOLTNTIKH Kal dLOAKTLKN
KowotnTa Twy dVo TunUAdtwy, KaBwCe KAt 0TV TOTILKI Kowwvid.

H dinpepida evioxvel tnv eEwotpedela tou TUAPATOC OE TOTILKO, EOVIKO Kal dleBVER
eninedo: Oa cupTePIAABEL TNV AVTATIODOTIKA TTapoucia Tou epyactnpiov Aaveavwy
Xwpog yla pouotkn cuvBeon pe Texvnt Nonuoouvn, ota mAaiola Tou yvnuoviou
ouvepyaoiag tou Mavemotnuiov lwavvivwy kat tng EBvikAg AupLlkAg ZKNVAC: TV
mtapouaciaon tou peotiBaA TechFuse, to omoio AdapBdvel xwpa ota lwavviva apyodtepa
TNV idla eBdopdda- Kal TV Tapoucia TPooKEKANUEVWY OPIANTWY arod tnv ABriva (EKIA),
To P€Bupvo (EAnViko Meooyelako Maverothuio) kat to MNapiot (IRCAM).

NMPOIrPAMMA
Aeutepa 16 Maptiou

Ewcaywyn - Mpuwwog Kadeg
10:30 - 11:00

2uvedpia 1

11:00-12:15
(Meta)ddaktopikn €peuva petagd TMZ kal TAT : Elonynoelg amé E. Kapapdrtou, M.
Aukoudn, X. Mamrapapyapitn, I EuotaBoémouAo, B. Xat¢nuakpn, N. fepdkn

EAévn Kapapdartou (Mavemotipo lwavvivwy)

Alepeuvnon ouyxpovwY TPOTTWY MPOANYNGE KAl AVTIUETWITIONG TWV TPAUHATICUWY TWV TIAVIOTWY KAl HEAETN TNG
AMOTEAEOUATIKOTNTAG TWV EPYOVOUIKWY MAPAUETPWY TNG MPOoaeyytonG Taubman yia to madvo yéow
0pBOCWUIKNG EMAVEKNTAISEUCNC TPAUHATIOUEVWY TUAVIOTWV.

Méoa otov 200 alwva €X0uV Yivel TEPACTIEG AVAKAAUYELG OXETIKA PE TNV TEXVIKN TOU TLAVOU, oL oTtoieg dev
avtikatonpidovial otnyv mapadoaotakr) ddackaAia Tou opyavou. MNMoAL cuxvd, yld Toug TavioTeg n toLdTNTA ToU
TIAPAYOHUEVOU NXOU ETUSLWKETAL PE KABE ‘KOOTOC, EVW AKOWN Kat av évag Tiaviotag AdBet Kivnuatikr kabodnynon,


https://xrcenter.project.uoi.gr/el/

ouxva autn dev adopd oe AETITOPEPELEG TNG KIVNONG, TOUAAXLOTOV OTO BaBUO ASTTTOUEPELAG TIOU ATTALTEL Yla
dpaoTNPLOTNTA AETITAG KIVNTIKAG Oe€l0TNTAC. Ta avnouxnTikd UYNAA TTOCOCTA TPAUHATIOHWY-CUVOPOHWY UTIEPXPNONG
KATAdEIKVUOUV TNV avaykn yia 1o Blwaotpo maiéipo. Méoa amnd evoeAexn HEAETN ETUAEYHEVWVY CUYXPOVWY HEBOD WV
TILAVOU HE EPYOVOULKOUG LOXUPLOHOUG, Ba cUYKPivw dladopeTIKES “OX0AEC” TLLAVIOTIKAG OKEYNG, eoTialovtag o€
TIPOCEYYIOELG JE TA TIEPLOCOTEPA OTOLXEIA ATIOTEAECUATIKOTNTAG OTNV TIPOANYN Kat avtipgetwriion Twy PRNDs. H
€peuva Ba cUVOEDEL TO BEWPNTIKO LTIORABPO UTIAPXOUCAC ETILOTNHOVLIKIG YVWONG OXETIKA LE TNV EPyovopia Tou
TIAUKTIKOU PNXaviopoU (avtiBpdxto, XEPL, OAKTUAQ) HE PLa TIPAKTLKE EPapHOoyr TWV CUYKEKPIHEVWV WOEWV OE OpAda
OTIoUdACTWY TILAVOU OL OTtoioL eivat TTPABu oL va eTtava&loAOyrGOUV TNV TEXVIKI TOUG JE OKOTIO TNV AVTILETWTILON KAl
TPOANYN TPAUUATIOPWY. 2€ HEAETN TIEPITTTWONC, Kl opdda oTtoudacTwy Tidvou Ba akoAouBnoel Tipdypappa
EMAVEKTIAIOEVONG TEXVIKNAC TILAVOU Yia 6 PAVEG e OKOTIO TNV Kataypadr aAaywyv Ttou oxetidovtal pe Tnv IpoAnyn Kat
arnokatdotaon PRNDs. Katd tig petproelg 6a xpnotpomotnOei teExvoAoyIKOg EEOTIALICHOG yLa TV Kataypadn
TIAPAPETPWY Kivnong Kat VEUPOHUTKOU CUVTOVICHOU.

Xapiolog Manapapyapitng (Mavemiotipio lwavvivwy)

Karaypagn kat avaiuvon tn¢ ouvatobnuatikng Katl YVwWOoTIKAG EVEPYOTTOINONG aTn OUTIKN akpoaaor Kat
EKTEAEON

H pouoikn akpoaon anoteAel pla amno Tig o dladedopeved HopPEC avBpwTivng ePTiELpiag, KaBw TiPOoKaAel TToLkiAa
ouvaloBnuata. Me tnv eEEANEN TNG TEXVOAOYIaC KAl TN duvatotnTa TG Kataypadng Kal anotuTwong Twy
ouVALOBNUATIKWY AUTWYV ATIOKPIoEWY, N CUYXPOVN VEUPOETILOTHHN XPNOLHOTIOLEL OAO KAL TIEPLOCOTEPO TIG VEEG
TEXVIKEC. To NAektpoeykedaloypadnua (EEG) xpnowormoleital yia tnv kataypadr tng eykePpailkng dpaotnpotntag
HEOW ALoBNTAPWYV TIAPATNPWVTAC AAAAYEG GTNV CUXVOTNTA TWVY EYKEDAAKWY KUUATWY, 0Tn dpactnplotnta
OLadOPETIKWY TIEPLOXWV TOU EYKEGAAOU KABWG KAl OTN CUVALOBNUATIKA KAl YWVWOTIKNA EVEPYOTIOiNCN. ZNUAVTIKO
EPELVNTIKO evdladpEpov Ttapouatalel n kataypadr cuvalodnpaTikwy Kat BLloducloloyikwy deSOUEVWY KATA TNV dla
TN dLadkaoia TG HOUGCLIKNG EKTEAEDNC, OTIOU 0 EKTEAEOTNC OE AELTOUPYEL HOVO WC SNHULOUPYOC i avarmapaywyog
HOUGIKOU UALKOU, AAAA Kat WG GopEAC EVIOVWY CUVALCONHATIKWY KAl YVWOTIKWY dlepyactwy. Mepattépw, n HeEAETN
TNG EVOWHATNG HOUGCLKAG ETITEAECNC AVADELIKVUEL TOV POAO TOU CWHATOC KAl TNG Kivnong otnv ekppactikdtnta. Katd
TNV EKTEAEDT, O HOUGOLKOG CUVOUALZEL YVWOTIKEG, KIVNTIKEG KAl cuVALOBNUATIKEG Olepyaaieg, oL omoieg kataypadovtal
péow EEG, nAektpopuoypadiag, aiodntripwy kivnong Kabwg Kat GUCLOAOYIKWY JEIKTWY, OTIWCE 0 KAPSLAKOG pUBLOC
Kat n avarvor. H tautoxpovn GUAAOYH aUTWY TWVY CNPATWY ETITPETIEL TNV AVAAUGCN TNG OXEONG HETAEY TEXVIKNG,
EKPPACTIKOTNTAG KAL CUVALOBNPATIKAC KATAGTAONG. 2ZTOXO0C TNE EMLOTNHOVLIKAG €peuvag eival n avadelén tTng HOUGCLKAG
EKTEAEONC WG HLa TIOAUSLACTATNG, EVOWHATNG EUTIELPIAC, OTNV OTIOIA 0 EKTEAECTHC HETADEPEL OTOUG AKPOATEG, HE
anotéAeopa va BLWVouV pla adldomaotn ePmelpia.

MavteAng AukoUdng (MavemotApwo lwavvivwy)

To evowyarto oto Misura. Obliquo

H katavonon tou cUPTIavVTog Tou GUVOETN, TO TL BEAEL va aKOUOEL /KAL TO TL BEAEL VA KAVEL O EPUNVEUTNC, ATOTEAEL
ONHAVTIKO HEPOC TNG KAALTEXVIKNG HOU TIPAKTIKAG. 2€ AUTA TNV €lorynon 6a cuvoyicw Toug EPELVNTIKOUG HOU
OTOXO0UC Kal Ba Ttapouclacw evdldpeoa anoteAéoparta mavw oto Misura. Obliquo tou Pierluigi Billone. H peBodoAoyia
pou Bacidetal otnv TOLOTIKH eTloNPEeiwon TTOAUTIAOKNG onpeloypadiag kat otny meplypadr Tng oxeong HETAEL
XElpovopiag Kat fxou peow auvtoebvoypadikng apatipnong. H moAumAokotnta pmopei va Bewpnbei wg Evag Tpomog
va ypadtolLv anocuvdedepeveg OPATELC TTOU, GTO TtA§LHO0 Tou cagodwvou, TEEPIAAUBAVOULY TN XPHoN TOU agpda, Tng
YAWOOoAG Kat Tou Adpuyya, EKTOC ato TNV cuvnBLopevn amntiki aMnAemtidpacn pe ta kAewdid. Ot oaodwvioteg
HEAETOUV KAl EPUNVEVOUV OPASOTIOLWVTAG HEYAAT HEPN TNG TIAPTITOUPAG OE PIKPOTEPA KOPPATIA KAl cuvapBpwvovtag
ave&dptnteg xelpovopieg n dpdoelg. EmumpoosBetwe, Xpnopomololy BonBnTKEG KIVAOELG, OTIWG N HETATOTILION BAPOUG
avapeoa ota todia f To AVYLoHA TWV YOVATWY, ETUKOUPLKA WE TIPOC TNV NXNTIKA/KWVNOLOAOYIKH ekdnAwon. O
EPEUVNTIKOC OTOXOC TWV ETONHUELWOEWYV Eival VA CUYKEPATTOUV OL ATIOCUVOETELG TWV ETUTEAEOTIKWY TOPEWYV OE
TIOAUTIAOKEC ONUELOYPADIKEG DOHEC. TEAIKA, CUUTIEPACHATA ATIO TIAPTITOVPEC Kal Bivteo Ba cuyKPLBOUV PE HETPHOELS
duCLoAOYIKWY dESOUEVWY TIOU Ba CUAAEXBOUV aTto aloBnTRpeg. EVEATILIOTW OTO va CUVELSPEPW OTNV UTIAPYXOLCA
YVWon yUpw aro tnv avolxtr epwtnon: Mwg ol jouotkol EpUNvEVOUV TTAPTITOVPEC;

BaciAng XatZnuakpng (Maveniotipo lwavvivwv)

Enavanpoodiopilovrag tnv Kpntikn Avpa: Mepapatikn 20vBeaon, Ektetaugveg TEXVIKEG KAl ZUYXPOVEG
EmuteAeotikég MpaKTIKES

H tapovoa sloriynon mapouctdlel To oHOTITAO oxXeSLAlOPEVO HETASIOAKTOPLIKO EPEVVNTIKO £PYO, TO OTtoio Ba
vAottonBei oto Turpa Mouotkwy Zrtoudwy tou Mavemotnuiov lwavvivwy. H Kpntikn Abpa antoteAet opyavo pe Badla
pllwpevn Tiapouacia otn Pouaotkr tapadoon tng Kpntng, dppnkta cuvdedePEVO PE TNV TOTIKN TAUTOTNTA KAl TN
Blwpatikr €kppacn, WoTOCO TAPAHEVEL OUCLACTIKA armouoa aro To Tedio TNG cUYXPOVNG TIELPAHATLKAG Kal avant-
garde oUvBeonc. H €peuva emxelpel va dlepeVVAOEL TIG AVEKUETAAEUTEC NXOXPWHATIKEG KAL TEXVIKEG dUVATOTNTER
TOU OpYAVOoU, avaTITUCCOVTAG VED PETIEPTOPLO KAl CUCTNHATOTIOLWVTAG EKTETAPEVEC TEXVIKEG KL KAWVOTOUEG HOPDEQ
onueloypadiag. To €pyo evidooestal 0To TAAICLO TNG KAAATEXVIKAG €peuvag (practice-based research), 0mou n idlan
KOAALTEXVIKNA TIPAEN —N oLVBEQDN, N EKTEAECN Kal n cuvepyacsia pe AAAoug dNpLoupyolc— Aettoupyel wg HECO
TIapAywyng yvwong Kat BewpnTikng tekpunpiwong. Meoa amno epyactrpla, avabecelg oe CLUVOETEC, CUVAUAIEC,
nxoypadnoeLg KAt TTOAUPEGCIKN TEKUNPLWGN, TO project oToxeVel 6TnN dNULOLPYIA EVOC EYXELPLOIOU EKTETAPEVWIV



TEXVIKWY, EVOC VEOU CWHATOC CUVOECGEWY yia AUpa, KaBwg Kal evog MAalciou SlaAdyou avapeoa otny Tapadoon Kat tn
ouyxpovn dnutoupyia. H elofiynon Ba mapouctdoel TOUG OTOXOUG, TA EPELVNTIKA EpWTAMATA, TN peBodoAoyia Kal Tig
QAVAHEVOHEVEC KAAITEXVIKEG KAl aKASNHAIKECG TIPOEKTACELG TOU EYXELPAKATOC, avadelkvUovTag ToV TPOTIO E TOV OTtoio
€va apadoolako Opyavo PTopel va emavatonobetnBel dnULoUpYLKA o€ Eva oUYXPOVO, dLlEBVEG KAATEXVIKO Kal
EPELVNTIKO TtEPLBAANOV.

MNavvng Evotadomnoulog (MavemotApo lwavvivwy)

Mapaywyn Tovou ot lotopikég lomavikég KiBdpeg: Mia MeAgtn tn¢ kpouong ue otnpién (Rest Stroke) ue Baon ti¢
TexvoAoyiec MIR

H rapaywyn nxou peow otnpLéng (rest stroke r apoyando) emnpgace dpacTikd TV EPdacn Kal TNV eKGpacTikoTNTA
™NC peAwdiag, amoteAwvtag BePEALO TNGAEYOUEVNC «POAVTIKNG» LOTIAVIKAG OX0ANG KIBApag (Tarrega, Llobet, Pujol kat
Segovia) oTig apx€g Tou 20 ou atwva. Av Kal N TIPAKTIKN auTth tepypddetal yia mpwtn ¢opd oe peBOd0OUC TNG ETTOXNG,
TIaPApEVEL AYVWOTO TO TIOTE TN XPNOLHoTIoloVoaV KABweg ATav Pla Pn-cnPEWWHEVN, OTO HOUOCLKO KEIUEVO, TIPAKTLK
AAAG KAl TTWG akPLBWE TNV ekteAoVoav. Me okoTo va SlEPEUVACOUHE TA EPWTNKATA AUTA Ttpooeyyi{oue To BEpa
péoa amo to edio tng lotopkd Evnuepwpévng Exktéreoncg (HIPP) kat twv pebodwv Mouaoikig Avaktnong
MAnpodopiag (Music Information Retrieval — MIR). Zuvdudadovtag eAeyxOHeVeEC CUYXPOVEC NXOYPAdHOELC OE AUBEVTIKA
opyava Katl XopdEQ eToXNG Kat dedopEVa EKTEAEONG BACIOPEVA OE ALCBNTAPEG, N HEAETN £0TIALEL OTOV EVIOTUOHO
HETPNOIHWY AKOUOTIKWY CUCXETIOHWY TNE TIPAKTIKAG HECW avaAuong Kupatopopdwy kat pacpatoypapnudtwy. Ta
0edopEVA AUTA CUYKPIVOVTAL ETIELTA PE TIPWIHEG EPTIOPLKEC NXoypadoelg HeTa&L Tou 1920 -1930, pe oTOXO TOV
EVTOTILOHO TIPOTUTIWY TIOU oxeTidovtal Pe TV eKTEAEON Tou rest stroke. YoB£toupe GTL N UTTOAOYLOTIKH AvAAUoN
pTtopei va cupBAAEL 0TN SlacadRvion TITUXWY TG TIAPAYWYHE NXOU TIOU LOTOPIKA HETAdOBNKAV HECW TNG
EKTEAEOTIKNC TIPAKTLIKAG KAl OXL HEOW TNE onpeloypadiag f Tng ypartng nadaywytkig, avadelkviovtag tapdAnAa to
MIR wg SlemoTNHOVIKO EPYAAEIO yla TNV evioxuon

TNC LOTOPIKNAC HOUGCLIKOAOYIKNG EPELVAC.

NataAia Fepakn (Qdeio ABnvwv/EKMA)

H anwvikn 6satpikotnta we BaciKn oUVIOTWOA TNE HOUOIKN G emitéAsonG: To Voice yia g6Ao ¢pAdouto tou Toru
Takemitsu

To Voice yia coAo dpAdouTo (1971) anoteAei pia amo tig mAEov epBANPATIKEG cuvBEaeLg Tou 2000 atwva. O Toru
Takemitsu cuveéBeoe to €pyo otov andnyo twv Cross Talk Concerts, TNG OELPAG TIPWTOTIOPLAKWY HOUGCLKWY KAt
KOAALTEXVIKWY EKONAWCEWV (TIELPAPATIKAC, NAEKTPOVLIKIG KAl AUTOOXEDLACTIKNAC HOUGIKAC) Ttou dlopyavwbnkav oto
Toklo ota téAn tng dekaestiag tou 1960. H elorjynon e&etalel 1o £pyo W eVOEIKTIKN Ttepittwon cuvBeong otnv omoian
LATIWVIKA Beatpikn Ttapadoon Asttoupyel we BePEALLdNE CLUVICTWOA TNG HOUCLKAG eTitéAeonc. H Beatpikotnta
avadelkVUETAL O OPYAVLKO Kal SOULKO OTOLXELO TNG HOUOLKAG EpUNveiag, evw TIapdAAnNAa avaAletal o TPOToG HE ToV
oToio N aAloONTIKA TOU TIAPAd0CLaKOU LATIWVIKOU BeATpou NO CUPTIAEKETAL LE TIC SLIEUPUHEVEG EKTEAECTIKEG TEXVIKEG
ToU olyxpovou pAdoutou. H olvdeon tou Voice pe 1o BEatpo NO eykeltal TOoo oTn dPapaTOUPYLIKN TOU OlKovouia
000 KAl OTOV CUGXETIOHO Tou e to pAdouto NO (Nokan), tou omoiou o WBlaitepog Tpomog mal&ipatog emnpeddel tnv
€KPOPA TOU 0L, TN XPOLA KAl TN CWHATIKOTNTA TNE eppNnveiag. O pAaoutiotag dev teplopidetal oe evav cUBATIKO,
AMLYWGE HOUGCIKO POAO- HETATPETETAL TAUTOXPOVA OE AdnynTH KAl o€ dPAPATIKO TiPOowTto. H xprion tng avBpwrivng
dwvng (oe oNTko Keipevo Tou Shizo Takiguchi), Twy avarmvowy, Tng TEAETOUPYLKAG Kivong Kat —KUpiwe— Ttwv
OlWTTWY OUYKPOTEL Hla EPUNVEUTIKA TIAAETA TIOU AVTAEL ATto TNV EKPPACTIKA AITOTNTA KAl TN CUHBOALKH €viach Tou
Bedtpou NO, katl Tautoxpova amo tn SUTIKA TipwToTtopia. I1dlaitepa yia TI¢ CLWTEG, AUTEC JEV AELTOUPYOUV WG KEVO,
AAAG WG evePYO dPAPATOUPYLIKO OTOLXEIO, CUPPWVO PE TNV LATIWVLIKH aloBnTIKA €vvola Tou ma (Tou evalapecou
XPOVOU/XWPOU). 2Z&€ CUVOUACHO HE TIC BEATPIKEG XELPOVOULEG KaL TIC SPAATOTIOINHEVEG EKDWVNCELG, HETATPETIOLY TNV
gpHUNVeEla o€ PLa EMTAAETITN JOVOTIPOCWTIN TIAPACTAGCH, OTIOU CWHA, GV Kal 0pyavo AEITOUPYOUV WG eva eviaio
EPHNVEUTIKO KL ETUTEAECTIKO cVoTnUa. Etol, n epunveia tou Voice avadelkvietal o Blwpatikh Kat Beatpikr tpaén,
kat og popodn dptrocodikol oToxacHou.

2uvedpia 2

12:15-13:30

Epyaotnpuo 1: Disklavier, AlaOntnpeg, Aladpactika Zuotipata Kat Etkoviki
Mpaypatikotnta wg EmetnuoAoyika kat Ekppactika Epyalieia

M. Avtwviadng (Maveriotiuo lwavvivwy) kat eTtAeyuevol SIOAKTOPEC Kal

HETAdIOAKTOPECR

To pwTO EPYacTnplo Ba apoucLdoel AvadUOHEVEG TEXVOAOYIEG ALXUAG HECA aTtO £HAPHOYEC OTNV KAALTEXVLIK
€PEUVA KAL OTNV ETILOTNHOVLKA HEAETN TN HOUOIKNAG eTitéAsonG. O MavAog Avtwviddng, Emiotnpovikog YreuBuvog tou
poypapparog Maverothuia Aptoteiag, EAAMada 2.0, cupmparttet pe toug N. Fepdkn, M. Aukoudn, X. Managapyapitn,
I. EuotaBomoulo kat B. Xat¢npakpn.



AdAepa — EAadpu yevpa
13:30 - 14:30

2uvedpia 3

14:30-15:30

Kevtpikn OptAia 1

BaoiAikn AaAlwtn

(AvamAnpwTtpla Kabnyntpla, EKMA)

IMotot/e¢ yivopaote 0tav KAVOULE LIOUGIKA UE UNXAVEG;

Mia petavBpwmioTIK MPOCEYYION TWV YUNHIAKWYV EMTEAETTIKWV TEXVWV

H avaduon twv YndLakwy TEXVOAOYLWY Kal N EVOWHATWOT TOUG 0T POUGCLKN Kal AAEC ETUTEAECTIKEG TEXVEC BETEL OE
KOAALTEXVEG, KOWVA KAl HEAETNTEG EVIOVOUG TIPORANHATIOHOUG YUPW arod th $UCH auTwy TWV TEXVWV. 2T0 EVPUTEPO
TAaiolo TNE dLAKPLoNG AvApeoa GTNV TIPAYHATIKOTATA KAt TN dUVNTIKOTNTA, N OTtoia KUPLapXel 6Tov KaBnUePLVO Kat
akadnpaiko Adyo Tig teAeutaieg deKaETIEG, £PYa TIOU dNULOLPYOUVTAL KAL ETITEAOVUVTAL PE TIOKIAEG TEXVOAOYIEC TOU
NAEKTPOVLKOU UTIOAOYLOTH oUXVA EKAQHBAVOVTAL WCE PN AUBEVTIKA, WG EKOVIKA (PeVTIKa), i WG KUN aAnBwa. O
ONULOUPYLKOG POAOC TWV KAAALTEXVWY, AAAA KAl TOU Koo, apdloBntouvtal € oplopou, adpou n YndLakr teExvoAoyLkn
dlapecoAdpnon Bewpeital OTL e§aAeideL Eva EYYEVEC XOPAKTNPLOTIKO TWV {WVTAVWY TEXVWV: TN (GUOCLIKN) evowpatn
Ttapoucia TEAE0TWY Kal KowoU otov (3Lo (puaotkd) Xwpo Kal (tpaypatiko) xpovo. H culitnon mou avantvoostal yupw
ano auto To BEpa pavepwvel pla aywvia, n omoia paivetat otL adopd OxL tn puoN TG eTItEAEONC, AAA TN dUON TOU
avBpwTou, KaBwC¢ avakUKAWVEL avtipAoeLg KAl TIPORANUATA (ETILOTNHOAOYLKA, NOIKA KAl TTIOMTIKA) TIoU cuvOEoVTaAlL LE
TN yvwotn dldkplon avapeoa otn ¢puon Kal ToV TIOATIOPO, Pla dLdKpLon Ttavw oTnV ottoia BepeAlwBnKe N dUTIKN
ETUOTNHOVIKN (KAl OXL HOVO) okeWN. AVTAWVTAG ATIO TO KPLTIKO HETAVOPWTILOTIKO PEVUHA OTNV KOWWVIKI] KAl TIOAITIOHLKN
Bewpla, mpoteivw évav TPOTo Katavonong Twy YndLakwy ETUTEAECTIKWY TEXVWY, 0 oTtoiog AdapBdvel coBapd uttoyn
TO SUODLAKPLTO TWV OPIWY AVOPWTIOU/UNXAVAC KAl avayvwpilel TG TEXVOAoYIieg OXL WC amAd epyaAeia, AAAG WG
ouVdNHLUPYOUC oTn dlapopdwaon ToU avBpWTIOU Kal TNE KOWWVLKAG/TIOAITIOHIKAG T(PAYHATIKOTNTAG.

2uvedpia 4

15:30-17:00

AleTiiotnovikotnta Kat Avaduopeveg Texvoloyieg: NMAnpodoplkeg, Kpttikeg kat
KaAAwtexvikég MNpooeyyioelg

(A. Papou, B. AaAwwtn, A. T¢aAAag, 2. MaoxaAidou, I Kokkwvng kat N. Manadng,
ouvTtoviopoc: M. Avtwviadng)

BaoAwkn Aahwwtn, EKMA:

H dnuoupyikotnta wg povorar: TN, téxvn, kat kabnuepivi {wn

AkoAouBwvTag Ta Houaoika «povoratia» TG Ruth Finnegan kat tepumAavwpevn oto Ntdo twy Kivedwy pirocodpwy,
oKEPTOUAL TN HOUOLKA/KAAALTEXVLKA dNHLOUPYIKOTNTA, oTnV eTtoxA TNG TN, wg évav dpopo «mtou odupnAatolpe
OUVEXWC PECA ATIO TIG ETUAOYEG, TIC TIPAEELG KAL TIG OXETELG HAG» OoTNV KaBnuepvA {wn. Avti va tayl3euopaoTe o€
SUOTOTIKA KAl OUTOTILKA, G€ KABE TIEPITTTWON TIAVTIWGE VIETEPHIVIOTIKA, OPAHATA YLA TIC SNHULOUPYLKEG SUVATOTNTEG TNG
TN, Ttto yévipo ivatl va doUpe tn dNUIOUPYIKOTNTA OXL WE KA eEALPETIKA OLOTNTA EVOC EUTIVEUCHEVOU KAALTEXVN, AAAG
WG HLa KOWWVLIKH dladkacia autooxedlaopoU, TIoU ETITPETEL 0TOUC AVOPWTIOUC va Ttpocappolovtal o vav
(PnodrLakod) kdopo Ttou aladel SLapKWE, AAA Kat KPLTIKAG arevavtl o kupiapxeg Hopdeg TN, tou avanapdayouv
otepedTUTIA i/Kal ApdLoBNTOUV KAl OPOYEVOTIOLOUY TNV TEXVN KAL TIG ONHLOUPYIKEG dUVATOTNTEC TIEPLBWPLOTIONHEVWY
KOWOTHTWV.

Fewpylog Kokkwvng, Maveniotipo lwavvivwv & NwkoAaog Manalng, altsol

Zuvepyatiko Aiktuo MEAOZ: ZnuactoAoyikn 3tacuvdeon Kal SIEMOTNHOVIKN TEKUNPIWaON TG EAANVIKAG
HOUOIKIG O€ MPAYHATIKO XPOVO

H glofynon tapouctadel tnv apxITEKTOVLKNA Kal TNV ovtoAoyia tou MEAOZ, evog duvapikol SLKTUOU TIoU
petaoxnuatidel tnv EMNVLKH HOUGCIKN Ttapadoon o€ Evav eviaio ypado yvwong HEow tng mAathoppag
ReasonableGraph. Baoikég kawvotopieg Tou SIKTUoU amoteAoVV 0 dLAPOLPACHOC TIANPODOPLWY CE TIPAYHATIKO XPOVO
HETAEL TWV CUPHETEXOVTWY GOPEWY, N SUVATOTNTA YA TIOAVETTIEDN SLETILOTNHOVLIKA TEKUNPIiWGoN Kal To TAaioLo yla tn
dlaxeiplon ouvBeTwy petadedopevwy. AuTeg ol Aettoupyieg dlacdaAidouy OTL KABe veéog KOPBOC TIAnpodopiag yivetat
aueoa dlabEatpog oe 0AOKANPO To BikTuOo, EVW N ovtoAdoyia tou MEAOZ tpowBel pla opatpikr SLETUCTNHOVIKN
Tekpunpiwon, emtpenovtag o€ dladpopETIKA EMIOTNHOVIKA TIEDIA va AAANAETILO POUV TIAVW GTO {3L0 HOUGIKO TEKUNPLO.



Me autov Tov TpOTto, TO HOUGCLKO £pY0 TTAUEL VA ATIOTEAEL LA OTATIKA eyypadn Kal e§eAicoetal o Eva {wvtavo,
dlacuvdedepévo Pnodlakod olkocVoTnpa yvwonc. MNMapouotadovtal EVOELKTIKEG TIEPUTTWOELG atrtd dUo uAoToloel: a) H
2uMoyn B. Tottodavn, B) Ot nxoypadnoelg tou Hubert Pernot otn Xio (1898-99).

ZtéMAa MaoxaAidov, EAANViIkO Meooyelako Mavemotnpio

MoAvaiagbntnplakn Mouoikn EktéAson kat Aidackalia oe Aiadiktuakda MepiBaiovra

H 31ad1KTuaKr POUGCLKH EKTIAIBEVON KAl EKTEAECN QVTIHETWTIIOLYV ONUAVTIKEG TIPOKANCELG OGOV adopd tnv
ToAualeBnTnELaKn Kat evowpatn dlaotacn touc. MNapdtt ot texvoloyieg tNAedLdokeYng pmopei va av&dvouv tnv
annxnon evog dacKAAoU TPo¢ Eva SLEBVEG KOO HabnTtwy, ol cUPBATIKEG TTAATHOpHEG DV KatadpEpvouy va
uTtooTNPIEOLV TTARPWCE TNV avTaAAayr) PN AEKTIKWY KAl EVOWHATWY TTAnpodopLwy. Idtaitepa oTig TPodopPLIKES HOUCIKEG
TapaddoeLg, OTIOU N HETAd0O0N yvwong Bactdotav apadoolakd otn padnteia Kat OxL o€ TapTitoupd, auto PTopei va
00nynoeL og HELWHEVN aloBnon CUMHETOXNG, TIEPLOPLOHEVN KOWWVLIKH AAANAETIOpacn Kal XapnAdtepn
ATOTEAECHATIKOTNTA OTN HABNOoN Kat TNV eKTEAECN. H QVTIHETWTTION QUTWY TWV TIEPLOPLOPWY ATIALTEL TNV AVATTTUEN
VEWV TEXVOAOYIKWYV TEPLRANOVTWY, OTIWE EPPUBLOTIKA (immersive) TtePLBAAOVTA ELKOVIKHG TIPAYHATIKOTNTAC KAl
antikd cuothpata fnxou (audio-haptic), Ttouv Ba dleukoAUVOULV TNV AvTAAayn VOG HEYAAUTEPOU EVPOUC
TIOAUTPOTUKWY KAl EVOWHATWY TTANpodopLwy Kat 8a BEATIWOOUY TNV TTOLOTNTA TNE HOUGCLKNC ddaoKaAiag Kat
EKTEAEONC KATA TN dlapKeLla TNE dLadIKTUAKAG AAANAeTtidpaongc.

Nopévta Papou, MNavemotiyio lwavvivwy

‘Eunveuon kat emtéAson xwpic opla: xprnion tou mavou Disklavier og €pya th¢ ewpyiag ZnupomoUAou Kat Tou
AAEEavdpou Mapkea

Mua mapouaciaon twv epywy Eror (the pianist) (2019) tng Mlewpyiag ZrupormovAou, Rallye Concerto (2011) kat Music of
choices (2021) tou AAé€avdpou MapKea, WE XAPAKTNPLOTIKWY JEYHATWY TNG dleUPUVONG TNG CUVOETIKNAG OKEYNG Kal
TWV ETUTEAECTIKWY TIPOKARCEWV yLa TO TILAVO, HECA atd Tn xpron Twy duvatotitwy evog Disklavier. H évvola tou
Tuxaiou Kat Tou aAyopLBULkoU oAALATOC OTO HOUGLKO UAIKO KAl TOV X0, N avTUmapaBeon Y AKOUOTIKA Tidva Kal n
duVaTOTNTA CUPHETOXNC TOU KOWVOU 0T wVTavh EKTEAECN TTIOU CUVAVTAKE O AUTA TA £pya, dIVOUV VEEG TEXVOAOYLKEG
dlaotacelg oTnV epyoypadia Tou Tavou.

2uvedpia 5

17:00-17:45

Kevtpikn OptAia 2

2téMNa MaoxaAidou

(Emtikoupn Kadnyntpla, EAANVIkO Meooyelako MavemiotipLo)

AlEMOTNHOVIKEC MPOCEYYITEIG OTN HEAETH CWUATIKAG Kivong - XOU Ot HOUTIKN

H dlaAe€n autn eotiadel 0to edio PEAETNG TNG OXEONG CWHATIKNAC Kivnong Kat HouatkoL nxou. Baollopevn oe Bewplieg
EVOWHATNG VONONG KAL OE EPTIELPLKI EPEUVA TIOU A&LOTIOLEL EBVOOUGIKOAOYIKEG HEBOBOUG KABWG KL TEXVOAOYIEG
kataypadng Kat avaluong kivnong kat Axou, avadelkvieL TNV AAANAEEAPTNON avAPECA OTH CWHATLKA Kivnon Kat tn
pouotikn epmelpia. MapdAnAa, uTtoypappidetal n onpacia Twy SLETILOTNHOVIKWY TIPOCEYYIoEWY, Ol OTIOIEG

ouVOUAZOUV TIOLOTIKEG KAL TIOOOTIKEG PEBOSOAOYIEC, i TNV KATAVONON TWV HOUCIKWY GavopEVWY Kat Tibetal To
ZNTNHA TNE AVATTTUENG ATTOTEAECHATIKOTEPWY TIAALGTIWV SLAAOYOU HETAEL dLAPOPETIKWY ETULOTNHOVIKWY TIEEDIWV.

2uvedpia 6

17:45-19:00

Epyaotnpto 2: Disklavier, AlaOntnpeg, Aladpactika Zuotipata Kat Etkoviki
Mpaypatikotnta weg Eknadevutika Epyaieia

M. Avtwviadng (Maverotiuo lwavvivwy), A. Pdpou (Maveruothuio lwavvivwy), E.

Kapapatou (Maverotiuio lwavvivwy) Kat ETiAEYUEVOL TIPOTITUXLAKOL GOoLTNTEC

To deltEPO EpyaoTnpLo Ba TapoucLacel avadUOHEVEC TEXVOAOYIEC AXUNG HECA aTto £DAPHOYEC OTN HOUGLKH
€KPABNON Kal oTtn Pouotkn ekraideuon. O MavAog Avtwviadng, Emiotnpovikog YtebBuvog Tou TipoypAapatog
MaveruotAuia Aploteiag, EAMAda 2.0, cupmpattel pe tig A. Papou, E. Kapapdtou kat ETUAEYHEVOUG TIPOTITUXLAKOUG
dottntéc.



Tpitn 17 Maptiou
Ewcaywyn - Mpuwwog Kadeg

10:00 - 10:30
2uvedpia 7
10:30-11:30

Mapouciaon tou KEEMH - Epirus XR
(Opada Epirus XR)

2uvedpia 8

11:30-12:15
Mapouciaon tou Epyaotnpiov Nvwong kat Eudpuoig NMAnpodopikng (kiclab)
(I. TooVAog kat X. ZtVAlog, Opdada kiclab)

2uvedpia 9

12:15-13:45

Mapouaciaon tou Epyactnpiov AavBavwv Xwpoc, Ekmaideutikeég kat Kowwvikeg
Apaoelg, EOvikn Aupiki ZKnvn

(M. Avtwviadng, M. Mooxoutng, ©. NuvAtong Kat CUPPETEXOUVOEC/OVTIEG TOU
egpyaotnpiou)

AdAepa — EAadpu yevpa

13:45 - 14:30
2uvedpia 10
14:30 - 15:30

Kevtpikn OptAia 3 (Atadiktuaka)
Frédéric Bevilacqua (Head Researcher, IRCAM)
Designing movement-sound interactive systems: from artistic projects to

rehabilitation

In this talk, | will describe various interactive sound systems and applications developed by the Sound-Music—
Movement Interaction team at IRCAM. Within the general framework of embodied music interaction, we examine
different perspectives on listening and performing, levels of expertise ranging from novices to virtuosos, and both
individual and collective practices. These different cases call for distinct combinations of software and hardware,
models, and methodologies for building interactive technologies. The work will be illustrated through artistic projects
as well as applications in health.

2uvedpia 11

15:30-16:15
Mapouaciacn touv PectipdaA TechFuse
I. Nanadnuntpiov, Dropsolid Al & KopBou Kawvotopiag kat Wnoakng Owkovopiag

AAAadovtac tnv kouAtoUpa atnv lMNepipépeta, to mapadsiyua tou TechFuse

To TechFuse gival To IpwTto cUVEDSPLO TEXVOAOYIAC, KAVOTOMIAG KAL TIOATIOHOU oTnv EAAAda. OuclaoTikd, TpokeLtat
yia pa mAatdoppa eKTatdEVTIKOU TEPLEXOUEVOU Kal TTOAMaTAwY dpdoewv n omtoia ¢plhodolei va e€eAiéel ta lwavviva
oe TtepldpePeLakd KOUPO Kawvotopiag kat Ynodlakng olkovopiag. Méoa amo Tig dlebveig, TTaveAAVIEC KAl TOTILKEG
ouvepyaoieg, Tn pLhogevia dleBvwv kat EAAAVWY opANTWY, Kat TV opyavwon KOWWVIKWY, EKTIASEUTIKWY Kat
TIOMTIOTIKWY OPACEWY, OTIWGE KAL TNV avAAnyn TtwToBOUALWY evioxuong TN veoduoUC ETUXELPNHUATIKOTNTAC, EXEL
OUMBAAEL CNUAVTIKA OTNV KAAALEPYELA PLa VEAC KOUATOUpaC otnv Hitelpo.


https://xrcenter.project.uoi.gr/el/
https://kic.uoi.gr/en/
https://www.nationalopera.gr/ekpaideusi-koinonia/ekpaideutikes-koinonikes-draseis-els/item/7660-lanthanon-xoros
https://techfuse.gr/

2uvedpia 12

16:15-18:30
Asginvo otnv AlpvoOdalacca Kopwvnoiag

Alopyavwon Zuvedpiou: MavAocg Avtwviadng kat AAeEavdpocg TCAAag

Me Bepuég euxaplotieg otov Avtunputavn EEwotpedelag k. Zevodwyv Mnitoika, otov
Koountopa tng ZxoAng MAnpodopIkng Kat akoupacTo cuphTtapactdatn K. AAEEavdpo
TZAMa, otov Koopntopa tng ZxoAng Mouoikwy 2moudwy K. Kuptako KaAaitdidn, kabwg
KOl 0TOUG X0pnyoUg pag: Tov Mouotko Oiko ®. Nakag, tnv APTOMOIIA NOAAASHS ABEE
Kal To zevodoxeio Kpovog. TEAoC, ot ZTEANA AVTWVLIADOU YLd ToV YPAPLKO OXESLACHO TOU

TtpoypApaAToC.

Musical Performance and Emerging Technologies:
Interactive Systems, Artificial Intelligence and Virtual
Reality as Tools of Epistemic Inquiry and Musical
Expression

March 16 & 17, University of loannina, Arta Campus, Epirus XR Center

This 2-day conference attempts to deepen the collaboration between the Department
of Music Studies and the Department of Informatics and Telecommunications at the
Arta Campus, University of loannina. Through a series of workshops, talks, demos and
keynote lectures, we will present the potential of emerging technologies for musical
performance from an interdisciplinary and intercultural perspective. Invited experts
from fields such as bioinformatics, HCI, music technology, music performance,
musicology and social anthropology will exchange and will present their labs. Further
exchanges include the presentation of a workshop on Music and Al (“Latent Space”) at
the Greek National Opera and the presentation of the Festival TechFuse, to take place in
loannina later this week. Doctoral and post-doc researchers will present their current
research, and undergraduate students will have the chance to participate in workshops.
The event will conclude with a visit to the Koronisia Lagoon in the Amvrakikos Gulf, 10
minutes from campus.

Conference Program
Monday, March 16

Introduction — Coffee
10:30-11:00


https://xrcenter.project.uoi.gr/
https://music.uoi.gr/
https://music.uoi.gr/
https://dit.uoi.gr/?language=en

Session 1

11:00-12:15

(Post)doctoral research between the Department of Music Studies and the
Department of Informatics and Telecommunications

(Presentations by PhD and Post-doc researchers: E. Kamaratou, P. Lykoudis, H.
Papamargaritis, Y. Efstathopoulos, V. Hadjimakris, N. Gerakis)

Eleni Kamaratou

Investigating the causes and treatment options for pianists’ PRNDs and examining the effects on pianists’
health after applying ergonomic principles of the Taubman Approach in their playing technique.

Formal piano pedagogy has not evolved significantly to accommodate the heavier keys of the modern piano, and the
evidence of a growing number of piano-related injuries worldwide is compelling. The medical community, while
encouraging changing one’s technique in case of a playing-related injury, is unable to recommend specific physical
adjustments that can be made to facilitate playing the piano. Injured musicians do not receive the care they need in
order to heal and return to their instrument, as there is a lack of currently recognized effective preventive and
therapeutic measures. Through a thorough study of selected contemporary piano methods with ergonomic claims, |
will compare different schools of pianistic thought, focusing on approaches with the most evidence of effectiveness
in the prevention and treatment of PRNDs. The project will connect the theoretical background of existing scientific
knowledge regarding the ergonomics of the playing mechanism (forearm, hand, fingers) with a practical application
of these ideas in a group of piano students who are willing to re-evaluate their technique in order to treat or prevent
injuries. In the case study, the pianists will participate in a 6-month retraining program in order to record changes
related to the prevention and rehabilitation of PRNDs. Special technological equipment will be used to record
movement parameters and neuromuscular coordination.

Harissios Papamargaritis (University of loannina)

Recording and analysis of emotional and cognitive activation in music listening and performance.

Music listening is one of the most widespread forms of human experience, as it evokes a variety of emotions. With the
advancement of technology and the ability to record and capture these emotional responses, modern neuroscience
is increasingly using new techniques. Electroencephalography (EEG) is used to record brain activity through sensors,
observing changes in brain wave frequency, activity in different areas of the brain, and emotional and cognitive
activation. Significant research interest is the recording of emotional and biophysiological data during the actual
process of musical performance, where the performer functions not only as a creator or reproducer of musical
material, but also as a vehicle for intense emotional and cognitive processes. Furthermore, the study of embodied
musical performance highlights the role of the body and movement in expressiveness. During performance, the
musician combines cognitive, motor, and emotional processes, which are recorded through EEG, electromyography,
motion sensors, and physiological indicators such as heart rate and breathing. The simultaneous collection of these
signals allows for the analysis of the relationship between technique, expressiveness, and emotional state.

Pantelis Lykoudis (University of loannina)

Embodiment in Misura. Obliquo

Understanding the composer’s universe, what they want to hear and/or what they want the performer to do, is an
essential part of my artistic practice. In this presentation, | will summarize my research goals and share intermediate
findings on Pierluigi Billone’s Misura. Obliquo. My methodology is based on qualitative annotation of complex scores
and the description of the relationship between gesture and sound through autoethnographic observation.
Complexity can be regarded as a way to notate decoupled actions which, in saxophone playing, involve air, tongue
and voicing deployment in addition to the standard haptic interaction with keys. Saxophonists practice and perform
by grouping large score parts into smaller chunks and coarticulating independent gestures or actions. Additionally,
they utilize ancillary movements, such as weight shifting between legs or knee bending, as assistance to
sound/movement manifestation. The research goal of my annotations is to reconcile the decouplings between
performative domains in complex notational structures. Eventually, my conclusions from scores and videos are going
to be compared to physiological measurements derived from sensors. | aspire to contribute to existing knowledge
which revolves around the open-ended question: How do musicians interpret scores?

Vasileios Chatzimakris (University of loannina)

Reimagining the Cretan Lyra: Experimental Composition, Extended Techniques, and Contemporary
Performance Practices

This presentation introduces the forthcoming postdoctoral research project of the same title, which will be
conducted at the Department of Music Studies, University of loannina. The Cretan lyra is an instrument deeply rooted
in the musical tradition of Crete, inseparably connected to local identity and embodied expression; however, it
remains largely absent from the field of contemporary experimental and avant-garde composition. This research



seeks to explore the instrument’s untapped timbral and technical possibilities by developing new repertoire and
systematizing extended techniques and innovative notational forms. The project is situated within practice-based
research, where the artistic practice itself— composition, performance, and collaboration with other creators—
serves as a means of knowledge production and theoretical documentation. Through workshops, composer
commissions, concerts, recordings, and multimedia documentation, this research project aims to produce a
compendium of extended techniques, a new body of compositions for the lyra, and a framework for dialogue
between tradition and contemporary creation. The presentation will outline the project’s objectives, research
questions, methodology, and anticipated artistic and academic outcomes, highlighting how a traditional instrument
can be creatively repositioned within a contemporary, international artistic and scholarly context.

Yannis Efstathopoulos (University of loannina)

Tone Production on Historical Spanish Guitars: An MIR-Based Study of theRest Stroke

The rest stroke (apoyando) emerged in early twentieth-century guitar methods as a transformative technique for
melodic projection and phrasing. Its systematic use is evident in early commercial recordings by performers such as
Llobet, Anido, and Segovia, which later became foundational to the so-called “Romantic” Spanish guitar school and
have recently attracted renewed interest within Historically Informed Performance Practice (HIPP). While expressive
left-hand techniques (e.g., portamento and vibrato) are readily identifiable in these recordings, right-hand tone-
production strategies remain underexplored, largely due to the absence of explicit notational music scores.
Consequently, the acoustic and temporal characteristics that enabled the warm, full tone of gut-strung guitars
remain insufficiently understood. This project employs Music Information Retrieval (MIR) methods to investigate
right- hand tone production in historical Spanish guitar performance practice. Combining historical recordings,
controlled modern recordings on authentic period instruments by performers-specialist, and sensor-based
performance data, the study focuses on identifying measurable acoustic correlates of the rest stroke. These data are
finally compared against early commercial recordings from the 1920s and 1930s in order to detect recurrent
temporal, spectral, and dynamic patterns associated with the execution of the rest stroke.

Natalia Gerakis (Athens Conservatory/NKUA)

Japanese Theatricality as Performative Praxis:

Voice for Solo Flute by Toru Takemitsu

Voice for solo flute (1971) is considered one of the most emblematic compositions of the twentieth century.
Composed in the aftermath of the Cross Talk Concerts, a series of pioneering musical and interdisciplinary events
(experimental, electronic, and improvisational music) organized in Tokyo in the late 1960s, the piece reflects
Takemitsu’s engagement with experimental aesthetics and intercultural modernism. The paper examines Voice as a
liminal performative event in which Japanese theatricality, functions as a structural principle rather than an external
reference. Drawing on the aesthetics of NO theatre, the work reconfigures instrumental performance as a site of
corporeal presence, vocal articulation, and spatial awareness. The flutist transcends the conventional role of
instrumentalist, assuming a hybrid identity that merges performer, narrator, and dramatic persona. Through extended
techniques, vocalized phonemes set to a poetic text by Shuzo Takiguchi, controlled breathing, and ritualized gesture,
sound production becomes inseparable from bodily enactment. Silence plays a particularly crucial role: rather than
signifying absence, it operates as an active temporal field aligned with the Japanese aesthetic concept of ma, the
generative interval between sound and gesture. Ultimately, Voice may be interpreted as a micro-theatrical event—a
seven-minute monodramatic enactment in which body, voice, and instrument converge into a unified performative
system. The work foregrounds performance itself as a philosophical exploration of presence, temporality, and the
porous boundary between music and theatre.

Session 2

12:15-13:30
Workshop 1: Disklavier, Sensors, Interactive Systems and Virtual Reality as
Epistemic and Expressive Tools

P. Antoniadis (University of loannina) and selected PhD and Post-Doc researchers

The first workshop will present state-of-the-art emerging technologies through applications in artistic research and in
the scientific study of musical performance. Pavlos Antoniadis as Scientific Responsible of Universities of
Excellence, Greece 2.0 will be joined by N. Gerakis, P. Lykoudis, H. Papamargaritis, Y. Efstathopoulos and V.
Chatzimaksris.

Intermission — Light Lunch
13:30 - 14:30



Session 3

14:30-15:30

Keynote Lecture 1

Vassiliki Lalioti

(Associate Professor, University of Athens)

Who do we become when we make music with machines?A posthumanist

approach to digital performing arts»

The emergence of digital technologies and their integration into music and other performing arts raises for artists,
audiences, and scholars4 questions about the nature of these arts. In the broader context of the distinction between
reality and virtuality, which has dominated everyday and academic discourse in recent decades, works created and
performed with various computer technologies are often perceived as inauthentic, as virtual (fake), or as unreal. The
creative role of artists, but also of the audience, is by definition contested, since digital technological mediation is
considered to eliminate an inherent characteristic of the living arts: the (physical) embodied presence of performers
and audience in the same (physical) space and (real) time. The debate that develops around this issue reveals an
anxiety that seems to concern not the nature of performance, but the nature of the human, as it recycles
contradictions and problems (epistemological, ethical and political) associated with the well-known distinction
between nature and culture, a distinction upon which Western scientific (and not only) thought was founded.
Drawing from critical transhumanism in social and cultural theory, | propose a way of understanding digital
performing arts that takes seriously the blurring of human/machine boundaries and recognizes technologies not as
mere tools, but as co-creators in the shaping of humans and the social/cultural reality in which they live.

Session 4

15:30-17:00

Round Table: Interdisciplinarity and emerging technologies in music: Informatics,
Critical Theory and Artistic Research (L. Ramou, V. Lalioti, A. Tzallas, S. Paschalidou,
G. Kokkonis and N. Papazis, moderation: P. Antoniadis)

Vasiliki Lalioti, University of Athens

Creativity as a pathway: Al, art, and everyday life

Following the musical “pathways” of Ruth Finnegan and wandering around the Dao of Chinese philosophers, | am
thinking about musical/artistic creativity, in times of Al, as a pathway, “which we constantly forge through our
choices, actions, and relationships” in our everyday lives. Instead of been caught in the middle of utopian and
dystopian visions for the creative potentiality of Al, more fruitful would be to view creativity not as an exceptional
quality of some inspired artist, but as a social process of improvisation, which allows people to adapt to a (digital)
world that is in constant change, but also of critique towards dominant forms of Al, which reproduce stereotypes

and/or question and homogenize the art and creative capacities of marginalised communities.

George Kokkonis, University of loannina Nikolaos Papazis, altsol

MELOS Collaborative Network: Semantic Interfacing and Interdisciplinary Documentation of Greek Music in
Real Time

The paper introduces the architecture and ontology of MELOS, a dynamic network designed to transform the Greek
musical tradition into a unified knowledge graph through the ReasonableGraph platform. Key innovations include
real-time data sharing between stakeholders, multi-layered interdisciplinary documentation, and a specialized
framework for complex metadata management. These functionalities ensure that any new data point is immediately
available throughout the network. By promoting holistic interdisciplinary documentation, the MELOS ontology allows
various scholarly fields to collaborate on the same musical specimen. In this way, the musical work transcends its
status as a static entry, evolving into a vibrant, interconnected digital ecosystem of knowledge. Illustrative examples
from two distinct implementations are showcased: (i) The V. Tsitsanis Collection, and (ii) Hubert Pernot’s recordings
in Chios (1898-99).

Stella Pashalidou, Hellenic Mediterranean University

Multisensory Music Performance and Teaching in Online Environments

Online music education and performance face significant challenges regarding their multisensory and embodied
dimensions. Although teleconferencing technologies can increase accessibility to an international audience of
students, conventional platforms often fail to fully support the exchange of nonverbal and embodied information.

10



This is particularly critical in oral music traditions, where knowledge transmission has traditionally relied on
apprenticeship rather than written notation. Such limitations can lead to a reduced sense of participation, limited
social interaction, and lower effectiveness in learning and performance. Addressing these challenges requires the
development of new technological environments—such as immersive virtual reality settings and audio-haptic
systems—that facilitate the exchange of a broader range of multimodal and embodied information, thereby
enhancing the quality of music teaching and performance in the context of online interactions.

Lorenda Ramou, University of loannina

Inspiration and performance without limits: using the Disklavier piano in works by Georgia Spiropoulos and
Alexandros Markeas

A presentation of the works Eror (the pianist) (2019) by Georgia Spiropoulos, Rallye Concerto (2011) and Music of
choices (2021) by Alexandros Markeas, as characteristic examples of the expansion of compositional thinking and
performance challenges for the piano, through the use of the possibilities of a Disklavier. The concept of randomness
and algorithmic error in musical material and sound, the juxtaposition with acoustic pianos, and the possibility of
audience participation in live performance found in these works, give new technological dimensions to piano
repertoire.

Session 5

17:00-17:45

Keynote Lecture 2

Stella Paschalidou

(Assistant Professor, Hellenic Mediterranean University)

Interdisciplinary Approaches to Gesture-Sound studies

This talk focuses on the study of the relationship between bodily movement and musical sound. Drawing on theories
of embodied cognition and empirical research that employs ethnomusicological methods as well as motion and
sound recording and analysis technologies, it highlights the interdependence between bodily movement and musical
experience. At the same time, it emphasizes the importance of interdisciplinary approaches that combine qualitative

and quantitative methodologies for understanding musical phenomena, and raises the issue of developing more
effective frameworks for dialogue between different scientific fields.

Session 6
17:45 -19:00

Workshop 2: Disklavier, Sensors, Interactive Systems and Virtual Reality as
Educational Tools
P. Antoniadis (University of loannina), L. Ramou (University of loannina), E. Kamaratou

(University of loannina) and undergraduate students

The second workshop will present state-of-the-art emerging technologies through applications in musical learning
and musical education. Pavlos Antoniadis as Scientific Responsible of Universities of Excellence, Greece 2.0 will be
joined by Lorenda Ramou and Eleni Kamaratou, as well as undergraduate students.

Tuesday March 17

Introduction — Coffee
10:00-10:30

Session 7

10:30-11:30
Presentation of Epirus XR lab
(Team Epirus XR)

Session 8
11:30-12:15

11


https://xrcenter.project.uoi.gr/el/

Presentation of Laboratory of Knowledge and Intelligent Computing (kiclab)
(I. Tsoulos, C. Stylios and Kiclab Team)

Session 9

12:15-13:45

Presentation of Workshop Latent Space, Greek National Opera Learning &
Participation Department

(P. Antoniadis, M. Moschoutis, T. Glynatsis and workshop participants)

Intermission — Light Lunch

13:45-14:30
Session 10
14:30 - 15:30

Keynote 3 (Online)
Frédéric Bevilacqua (Head Researcher, IRCAM)
Designing movement-sound interactive systems: from artistic projects to

rehabilitation

In this talk, | will describe various interactive sound systems and applications developed by the Sound-Music—
Movement Interaction team at IRCAM. Within the general framework of embodied music interaction, we examine
different perspectives on listening and performing, levels of expertise ranging from novices to virtuosos, and both
individual and collective practices. These different cases call for distinct combinations of software and hardware,
models, and methodologies for building interactive technologies. The work will be illustrated through artistic projects
as well as applications in health.

Session 11

15:30-16:15

Presentation of TechFuse Festival

G. Papadimitriou, Dropsolid Al

Shifting Regional Mindsets. TechFuse’s Case Study.

TechFuse is Greece’s first of its kind conference that fuses technology, innovation, and culture. But it’s more than just
a conference. Now in its third year, TechFuse is a dynamic platform for sharing knowledge-rich content and executing
concrete, multi-dimensional actions aimed at positioning loannina as a regional hub for innovation and the digital
economy. In short, TechFuse paves the road for meaningful dialogue and collaboration thanks to its established
international, national, and local partnerships, distinguished Greek and international speakers, and parallel social,
educational, and cultural activities that run alongside the conference. Its satellite events support startup
entrepreneurship, playing a strategic role in redefining a new, forward-looking culture across Epirus.

Session 12

16:15-18:15
Closing Dinner at the Koronisia Lagoon

Conference Organization: Pavlos Antoniadis and Alexandros Tzallas

With warm thanks to the University of loannina Vice-Dean Xenofon Bitsikas, to my close
collaborator, Dean of Informatics Alexandros Tzallas, to the Dean of Music Studies
Kyriakos Kalaitzidis, to our sponsonrs: Philippos Nakas, Gioldasis Bakery and Cronos
Hotel, and to Stella Antoniadou for the graphic design.
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